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Dear Piano Teacher — 

/In open teller 
from a layman, with challenging 
thoughts concerning the 

shortcomings of some teachers 

by H. J. SACHS 


TJ7ILL YOU ALLOW a layman lo *u ? - 

▼v gcsl what lie thinks in wrong wilh 
many teachers of piano? 

I am a college learlier of F-nglish. fluring 
the past lew ream 1 have token on invnn- 
lory of hundreds of my students who hove 
had piano lesion*. The great majority say 

have serious difficulty in reading even very 
simple music, and that they are not fond 
of classical music. 

In the old days we would lutve said that 
these students had no talent. Today we 
know that a good instructor can leach 
almost onv child of normal intelligence to 
play fairly well and to enjoy good music. 

Icam to play or lo appreciate good music? 
From mV questioning them and from my 
observations over litany yeats I hair found 
the following lour points to lie the most 
serious and most frequent cnnscs of failure. 

1 . Too murk lime is spent preparing llie 
child jar recitals. A great many teachers 
give recitals every six months and nearly 
all of them give recitals at hast once a year. 
For several months before the recital the 
child practices almost exclusively on tins 
rreital pieces. Frequcnllv she Iwcomes so 
tired of her pieces that her annoyance and 
horedum extend to all her music. Many 
children worry’ themselves and their parents 
lo a nerv ous frenxy in their dread of public 
appearance. Granted that rrrital* may do 
good, make sure that your recitals do not 
do more harm than good. Do not have them 
often. Keep most of them highly informal. 
Avoid preparing too long for litem. l)o 

participate. 

2. The new I earlier insists on “slurring 

have had one or more predecessors will 
insist that nearly everything the preceding 
teacher did was wrong. They sav the child’s 
hand position is wrong, his counting wrong. 


“Let’s start all over," says the new lonelier, 
“and do it riphl." 

Til is suiting all over usually does not 
make sense. If a fourth grade school 
teacher finds that her pupils do not read 
well, she does not start all over with sen- 
tences like. “I see the cal. Do you see the 
cal?" The piano teacher who goes hack to 
very elementary drill* and materials often 
bores the child to distraction, hurls the 
child’s ego, anil loses her in a short lime. 

3. The learlier does nol make the child 
her friend. Consider the child in the grade 
school. If he is exceptionally hright. he 
alwavs learns a good ileal, whether his 
teacher* are good or had. whether he likes 
the teacher* or nol. If he is average hr gel* 
discouraged when his teachers are unskilled 


N chil- 
dren lo give up their music lessons if the 
children are consistently and extremely 
unhappy about the lessons. Too malty 

f ’ .. The 

• unfriendly teacher 
simply cannot suceeerl with the child of 

lessons: her fingers grow still: her mind 
dors during her practice prriods. And 




cheap popularity liv praising slipshod work 
or having very low standards, hut she must 
rrmomher that the learlier who i* fond of 
children, who is kind, patient, and tactful 
has won hall the hntlle from the start. 


4. The learlier has impraetieal poall and 
impractical methods. There ate certain 
teaching methods which are excellent lor 
the remarkably gifted child who 1* going 
to lie an outstanding or a professional mu- 
sicinn. These mothnd* have come lo as from 
Euro(a-aM conservatories which spscialite 
in training concert pianists- Unfortunately 
they are the worst possible methods lor the 
typical child. And unforluiialely they are 
the methods which large numbers of trarll- 
ers still use lor all their puplis- 

Thry assume that the child has great 
ability and an eagerness to pat in unlimited 
time in completely mastering every detail 
Thnelorc the teacher strives Inr perfection 
from the first. Endless drills ami wale*. 
Insistence on exaet |*o*ilion* for hands, 
fingers, and wrists. Vast amounts of Baeb 
and Cterny. Tlte utmost met nodosity in 
tem|m. Itefu*al to leave any piece until it if 
completely mastered. Horror at the chill’* 
interest in popular music. And so on. 

Few of your pupils are going lo play the 
Apasiitwala or |dav it well, led them enjoy 
their music. I-et them play simple piece* 
almost from Ihe start, rather titan after the 
first six months, ixt them have some voire 
in the choice of pieces lo he studied. Instead 
of endless, dull, dreary exercises for the 
left hand, for runs, for arpeggio*, for train- 
ing the weak fingers, substitute interesting 
pines which will give practice in lhe*e 
matters. Vsr live devices listed in the hc-t 
music magoaines to make the Irssons varied, 
interesting, and eu joy able. And if it will 
increase her interest in pianistie skill*, let 
the child play some light popular math 
of the slay. 

course, for the rhihl who ha* unu-oal talent 
and who may become a professional ims 

going to becoone professional*? Adjust your 
teaching In the need* and interest* and 
abilities of your pupils. That I* the best 
rule in any kind of leaching. THE END 
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He Shall Feed His Flock 

(Alto Solo from "The Messiah ' GEORGE FRIDERIC HANDEL 

Arranged by Henry Latin t 
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(From Introduction andSonatina) 
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Silent Night 


SSCONDO FRANZ GRUBER 

Transcribed by Clarence Eeblme.. 



Frora'Twenty Piano Duel Transcriptions of Favorite Hymns, "by Clarence Kohlmana.CII0-400*« 
Copyright 1943 by Theodore Prosser Co. 
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God Rest You Merry, Gentlemen ^ 




The First Nowell 





Grade Si 


Poquita 


Traditional Mexicu 





p=^ 




I r — | 

=Ni= 


fa 

ifan 

^ jF 





rrom"Christnu* in Mexico!' by Marie Wi 
Copyright 1»63 by Oliver Dilson Company 
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Scampering Puppies 

BOBUS TRAVIS I 



Christmas Morn 
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Says DAVE GARROWAY 
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CHRISTMAS CAROLS 
WE LOVE TO SING 

(with stories of the carols) S.A.T.B, 

#312-21130 (words and music) .20 each 
#412-40045 (word* only) 4.00 par hundred 

fot in/ni: 

FORTY CHRISTMAS CAROLS 

Clever, easy arrangements at traditional carols, for 


/a* ff ctf i arcotnftanfof: 

CAROLS FOR 
CHRISTMAS 

Arranged by Anthony Candclori 

Edited bij George Waller Anthony 
This hook provides a practical lu-ivstuve amxripani- 
ment (in 'Christmas Carols We Love To Sin*." Hay 
lie uiod (or Ihe piano, pipe organ or Hammond organ. 
H the singers in your group read musk, give them 
#312-21 130 above. !( not, provide them with winds 
•mb’ ( #412-40045). and yonr accompanist with Hit 
companion bonk. Or. this book alone presides both 
words and music for group singing around (he piano 
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